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TheChallengesand Prospectsof Promoting Visual Arts
Education for Poverty Alleviationin Nigeria
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ABSTRACT

The study discusses the concept of poverty and elucidates the various method
of measurement used in evaluating poverty though visual artsin Nigeria. It
also shows the table of poverty level from 1950 to projection of 2025 in
Nigeria. It further shows the juxtaposition level of poverty in Nigeria based
on settlement vis-a-vis rural and urban population between 1958 and 2025
in Nigeria. It was concluded that Visual Art is a subject that can bring
gainful employment for the school leaver. Hence, there is need to change the
societal attitudes towards this discipline in order to motivate prospective
artists and those who may be interested in the discipline to alleviate poverty.
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INTRODUCTION

Nigeriaisarich country with abundance of natural resourcesmost of which have not
been exploited and utilized for the people, social and economic devel opment. But
poverty in Nigeriaremainssignificant despite high economic growth. Geoffrey Parker
(2001) stressthat, Nigeria has one of the world's highest economic growth rates
(averaging) 7.2% over thelast decade, awell-devel oped economy and plenty of natural
resources such asoil, However, It remainsahigh level of poverty. Sothe solution
toward thereduction of poverty isvisua art, AsWilliams(1964) writes. “theexistence
of awork of art impliesprocessesoutsideitself linking it tothelifefromwhichit has
emerged and whoseproduct itis’.

Despitethefact that Nigeriaisrichin natura resources, mgority of her people
arepoor .Nigeriaisthe 20th poorest in theworld; the poverty level in Nigeriahas
reached an alarming stage where 70% of its popul ation livesbelow the poverty line.
TheFederal Officeof Statistic (FOS) report for the period of 1980-1996, indicates of
rural dwellers and urban inhabitants in the core poverty respectively (https/
nigerianfinde.com poverty alleviation). Nigerianshave been unableto transformthe
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rich resourcesinto economic devel opment to commensurateto her level of endowment
(Vasguez, 2001). Mgority of Nigerianssuffer inthemidst of plenty with morethan
half of the population living bel ow expectation intermsof socia condi-tions(Obadan,
2018). Thisalowsindividuasto reason dongsidether variousfie dsof learning asin
thevisual artsto see how to solvethe problemsof poverty. Sincethe economy of the
country has not achieved the desired goals, there is need to address the possible
alternativestoward solv-ing the problems. The challenges encountered at present
include how to managethe economic crisiswith emphasison some subject aresslike
visua artstothe advantage of alargefraction of Nigeriacitizenry.

In an attempt to meet the socio-economic challenges posed by the country,
visual artswould be one of the major keysto alleviate the poverty of thepeople. In
view of this, seriesof questionscometo mind such as; What isart?, What ispoverty,
What arethe causes of poverty and how can poverty bealleviated in Nigeriathrough
visud arts? Theroleof art, asoneispreparedfor it functionsinthesociety isremarkable.

Ineducation, peoplelearnto grow up asuseful membersof society. According
to Ogunmola(2006), art isoften considered asthe highest form of human expression,
itisof great importancein education and thushelping theindividual tofitinto society.
Considering materialsend art providesfor the society, art can be used in the most
commercial fashionto advertise, promote and sell variety of products. Art playsa
meaningful rolein devel oping and changing adynamic child who becomesincreasingly
awareof himsalf and hisenvironment (Ajayi, 1985).

AsLowenfeld (1975) stressesthat promoting creativethinking to theindividua
especial theyoung onesmust be considered, thisshowsthat children wereimportance
asit stated, childrenin education are being prepared to create and the best preparation
for creatingistheact of creatingitself. GageascitedinAjayi (1985) supportstheidea
when he statesthat the devel opment of individuad crestivity isessentid to discover new
relationsto formulateideas and fedlingsto device new means

Ralph (1970) stressesthat “ art isespecialy well suited to such growth because
it encourages freedom of expression; emphasizes emotional and spiritual values,
integratesall human capacitiesand universalizeshuman expression”. Inview of this;
onehastored-izetheeffect of artin child development asaresult of being skillful and
creativewhich resultsin salf-discovery and experimentation with seriesof art materials
found within hisenvironment.

Art education becomesacatalyst for achild-centered education inwhich the
individua and hiscrestive potentialities are placed above subject matter (Ogunmola,
2006). One could therefore realize that art experiences are essential to thefullest
developmentinall fieldsof general education aswell astodleviate poverty in Nigeria
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Itisvital to understand the different definitionsof poverty that are employed for two
very different kindsof impoverishment. According to the state of theregion, poverty is
either measured as absol ute poverty or asrelative poverty.

Absolute Poverty: Third world countriesthat lack the basic amenities necessary for
standard living, such ascleanwater, shelter and food arewhat constitutethe definition
of absolute poverty. In devel oping third world countries, an absol ute measurement of
poverty isemployed becauseit measuresafamily’sor individual’sincomeand its
direct relation to the standard threshold of basic needsthat are defined within the
wholeof that nation. Thisabsolutelevel isbetter equipped torelieveand mitigatethe
socid factorsthat are definitive of underdevel oped nations, such asilliteracy, famine,
and the near lack of educational amenities (Brady, 2014).

Reativepoverty: Iswhenanindividua or family lacksthefinancid ability tomaintain
theaverage standard of living for that society. Thevery nature of thisrelative poverty
isflexibleinthat it changesasasociety fluctuates. A rel ative measurement of poverty is
better endowed todleviate poverty inindudtrid nationsduetothefact that theunderlying
issues propagating poverty and poor education in devel oped countriesare dependent
onlocation, and are not asextreme asthe conditions of absolute poverty.

Poverty hasalwayshad several not entirely separable meaningsandisaways
defined according to the conventions of the society inwhich it occurs.Onecanview
poverty in three different perspectives as related to human being: social poverty,
pauperism and moral poverty (Abdullahi 1998). Socia poverty refersto merely
economicinequality intermsof property, income, living standardsand so on, which
lead toinferiority, dependence or exploitation while pauperism describesacategory of
people who unableto maintain themselves. Also moral poverty definesthe place of
poverty inthevaluesystem of social or of itssub groupsand institution. It prevents
whether poverty ismorally acceptable and what statusit confers? Soit preventsthe
poor man from enjoying hislife (Abdullahi 1998).

TheOrigin of Poverty

Availabledatareved that the population of Nigeriahasbeenincreasingat anaarming
rate. Our townsand citiesaregrowing rapidly. In 1921, the popul ation of Nigeriawas
only 18.72million (table1 & 2) In 1952t roseto 30.4 million andin 1931, lessthan
7 percent of Nigerianslivedin Urban centers,that is settlementswith popul ations of
20,000 and above .The population rose to 10 percent in 1952 and 19.2 percent in
1963 but reliable estimate sited 1984 and 1991to 1995,there are seven citieswith
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over 500,000 people ; 36¢ities with over 200,000people ;and 78cities with over
100,000 and 5,050 townswith over 20,000 people (Onibokun, 1987a,1989;1990a).

Table1: ThePopulation of Nigeria, 1921-2020

Year

1921
1931
1952
1963
1972
1984

2020

Total population000 Total urban population
No of citieswith popul ation100,000
No of citieswith population 500,000

18,720
20056 1343
30402 3701
55670 10,702
78924 19832
96,684 31900
160,000

438

6.74
102
192
251
330

68.0

Percentage of population
No of citieswith population 200,000and above

B 10
2 2

7 54

2 185
B W
) €35
132 680

36

Source: Federal Officeof §&i$ics(1952, 1963) and proj ections by Onibokun based
on 5% annual growth ratefor urban areas, 2.5% for rural areas, and 10% for state

capitas.

Table2: Nigeria’'sRura and Urban Population, 1950-2025

Year Rural Population Urban Population Urban Population as % of Total
1950 29,595,000 3,340,000 10.1
1955 32,605,000 4,459 000 12.1
1960 36,220,000 6,058,000 14.3
1965 40,396,000 8,280,000 17.0
1970 45,252,000 11,319,000 2000
1975 50,835,000 15,511,000 234
1980 57,188,000 21,242,000 27.1
1985 63,448,000 28,568,000 309
1990 70,383,000 38,159,000 35.2
1995 77,533,000 50,16200 39.3
2000 54,853,000 64,768,000 433
2005 91,960,000 82,347,000 47.2
2010 G5, 435,000 102,831,000 51.1
2015 103,411,000 125,343,000 54.8
2020 106,458,000 148,935 000 58.3
2025 107,758,000 173,135,000 61.6
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The social category of the poor arisesin stratified societiesin which the upper and -
lower stratahave direct experience of each other. Poverty may adequately definethe
lower strataasin medieval legal terminology and German proverbs (1998) whatever
problem that can be encountered, thejoy of human being presently in Nigeriacan be
derived through active participationinvisua arts.

The M easur ement of Poverty in Society

Therearevariousrdevance datathat causedisuniformity insocia stratasuch asincome,
cost of living, unemployment, consumer expenditure, housing, interest of the people
towardsarts, lack of confidence and competency among others (Abdullahi, 1998).
These have paved way for poverty in society. Even though, those who have real
knowledge of art do not have enough capital to establish on their ownin order to
employ andtraintheyounger ones(Ajayi, 1985). Thelukewarm attitude of government
to the subject affected many parentswho thought visual artsarefor thetalented ones.
Nowadays, the knowledge of people has been widened to realizethe value of visual
artsand its socio-economic importance especialy in aleviating poverty in Nigeria
(Ogunmola, 2006).

Employment: Sincevisual arts spread itstentaclesto all subjectsand disciplinesin
theschool system; itisvauableindleviating poverty in many ways(Ogunmola, 2006).
Thosewhoinvolveinvisud artsderivetheir valuein termsof employment. Some of
the studentswho study artsafter their training establish on their own and also they
employ somepeopletoassst theminther variousstudiosand galleries, thereby creating
meansof livelihood to thosewho would have been inacomplete state of abject poverty
(Ogunmola, 2006).

Income: Artscould also be seen asameansof income generationin that most of the
worksbeing carried out by an artist are sold to the peoplefor beautification, religious
purposesand cultureaswell asother purposes (Ogunmola, 2006). According toAgbo
(2993), urban sculpture has often complemented man’s effort in environmental
beautificationin many years. Ever snceman hasbeen living and congregatingin urban
clusters, townsand cities, he has used scul ptureto commemorateimportant civic events
and glorify worthy personalities (Agbo, 1993). Onecouldredlizethat thisservesasa
means of incometo the artist who engagesin production of the various scul ptural
worksof arts.
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Creativity and | maginative Reasoning: Individual’spower of imagination helpsin
aleviating poverty inthefield of arts. Aremu (1993) stressestheimportance of art as
ameansof reasoning and creativity. Artinvolvesagreat deal of reasoning, artistic
activities; pass judgments on the relevance of atheme or subject-matter without
consciously knowing why. Theideaof reasoning and skillful execution of art works
can dleviate poverty by making the audienceto devel op quality tastein the aesthetic
valuethat are embedded inworksof art through crestive potentia sor abilitiesof the
individud artist. Thisgivesroomfor patronage and economicrevival.

Exhibition: Exhibition could beorganized by artiststo dleviate poverty. By thismeans,
anindividud artist can sell hisproductsto buyersor art collectors. Also thecommunity
can benefit from thisin that those who are selling snacks and other items could be
around at theexhibition ground to sell their commoditiesfor thosewho arearound to
watchtheexhibition. Thisisaway of projecting individua artistsand making themto
get moreexposureto the public. (Ogunmola, 2006) Hence, many commissioned works
arewon through thisavenue and consequently increas ng the business|ink of thepeople.

OrganizingWorkshop Centres: Asameansof aleviating poverty, artist can group
themsel vesto organize workshop centersto train the younger ones. Haggery (1940-
1965) cited in Ajayi (1985) states that creative arts are essential to a balanced
programmeof educationwhichisto developthesocid orientation of youthandredlization
of dl congtructive potentiditiesof theindividua which canleadto dleviating poverty.

Creativity of theArtist: All artistsare creative people but thereare alot of jobsthat
arenot visual artsrelated that callsfor meretechnica skillswhich fetchthepractioners
somemoney for their living. However, Lowenfeld and Britain (1975) observed that
credtivity isthought of asbeing aconstructive, productive behaviour that can be seen
inaction or accomplish. It does not haveto be aunique phenomenonintheworld, but
it doeshaveto bebas caly acontribution fromtheindividua ( Lowenfeld and Britain
1975). Crestivegiftisan act of innovation which can help to arousetheinterest of the
peopletoward the creativeva ue of theart objects (Agbo,1993).For instance, ceramics
isone of the useful artsdevel oped by man and it hasremained important ever since.
Anexcelent vocation can bemadein ceramicsprovided that theartist hastherequisite
skill, imagination and artistic vison (Ogunmola, 2006). Artistswhoever acquired this
creative gift may be absorbed into one of the ceramic industries springing up inthe
country or hemay better till, work inafreglance capacity. Theceramic medium (clay)
hasrich potentid, it is* oneof thefew materia swhich hasno gpparent va ueof itsown
inaraw state, yet can bemadeinto valuableobjects’ (Adegjumo, 1986.)
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Loans: Thegovernment can help to alleviate poverty by giving out loansdirectly to
the artists to set up and run workshop centers and studios where people could be
trained. An exampleof thisisthe schemeintroduced by the Federa Government under
the auspice of National Directorate of Employment (NDE).Theloan granted theartist
could beused to produceworksof art with aview to selling them. Thiscan encourage
thosewho areartistically talented but have no money to set up abusiness. Theartist
too can dleviate poverty by joining co-operative societieswhere he can borrow money
for important projectsto fetch him someamount inreturn.

Monumental Projects: Theartist can work towardsthe production of monumental
projectsfor the society aswell asfor the government which canlater belaunched and
thus derive hisownincomefrom them. Thiswould serveasameansof alleviating
poverty and gaining self-recognitionfor theartist.

CONCLUSIONAND RECOMMENDATIONS

Parentsshould encouragetheir childrenright fromyouth to developinterestinthefield
of visual artsso asto allow them to be self-reliant. Theteaching of Artsinvarious
schoolsat al levelsmust be encouraged by the government, the school authoritiesand
society at large. It is pertinent to note that Art is a subject that can bring gainful
employment for theschool leavers, thereisneed to changethesocietd attitudestowards
thisdisciplinein order to motivate the artistsand those who may beinterested inthe
discipline. There has never been dearth of plansand programmes designed to address
theissueof poverty dleviation, yetitissad to notethat little hasbeen donein practical
termsAboveall, the poor perception, short —sightedness, non- implementation of
policies whatsoever, mass corruption, despotic and non —committed regimes are
responsiblefor the plight of the poor. Unlessfundamental structural changesaremade
both at the policy and management levels, which implies inter alia taken into
consderation of theideological and socia imperdives, vis-a-visoverhaulingthewhole
planning and implementation machinery, situation may not change for better
(idamicmarkets.com. 2018).
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