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ABSTRACT

Theprincipal charactersin the 1914 amalgamation of the Northern and Southern
protectorates which eventually led to the birth of Nigeria did not envisage the
voluminousity of the social re-engineering which their decision may engender
upon the natives. Their main aim of carting away natural and human commodities
aswell ascivilizing the natives must had beclouded their intention and expedition
and therefore could not see that their decision was a dagger on the throat of our
co-existence. Today, no region in the nation is devoid of turbulence and social
crisis; intolerance and struggle for religious supremacy, the south east is known
for militancy while the south west sit on kegs of gun-powder each timetheregion
experiences a changein governance. In all these disturbanceswhich areinimical
to the peaceful co-existence of the various tribes that constitute the nation, the
youth had been turned to veritable tools in the hands of the chief perpetrators.
The focus of this review therefore is the potency in theatre education as a recipe
for social re-engineering. This work observes that in an era besmeared with
youths' involvement in political and social disturbances, theatre education has
the veritable power to curb social unrest. It concludes that theatre education
has the capacity to create social awareness asit brings the people together and
helps them to identify with each other.
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INTRODUCTION
The Nigerian nation isbedeviled with many socio-cultural and socio-political problems
which areinimical to the creation of apeaceful atmosphere aswell asthe growth and
devel opment of her citizenry. The government isnot hel ping mattersasresourcesare
taken out of the nation for the enhancement of other nations' economy at the expense of
youths empowerment. Religiousturbulence, kidnapping, dectora mal practi ces, abduction,
raping, ritual killingsand other social maladieshaveturned Nigeriato apeculiar nation
among thenationsinthe Black continent of Africaand it ssemsthereisno solutionin sight
asgreed and avarice, selfishnessand self-centred reign supreme among theruling class.
Laudable social, political and economic programmestowards the emancipation of the
youthsfromthequagmireof these self-inflicted crisesare poorly implemented. Thiswrong
implementation has obvioudy contributed to the socio-palitical and socio-economicwoes
of thecountry. Nigeria, inamogt all thefacet of life* regp and harvest poverty rather than
wealth in proportion to its overwhelming abundance of rich human, material and other
natural gift resources’ (Edde, 2004). Unemployment has become the nemesisof most
educated youths and thustheir idle hands have becomethe devil’ sworkshop. However,
the edges of these problems are tinkered with instead of looking for an objectivere-
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construction of the entire system. Despite that no amount of tinkering can improve or
subjugate the problems, government inthethreetiersof our politica system pretend not to
foreseeafuture bleaker and cloudier than the present. The Nigerian youth hasbeenputin
acloze condition that requireshissmartnessand capricein order tofill thevoid, that is, the
emptiness of histoday. He has become averitabletool in the hands of our political,
economic and social perpetrators. We hereby submit critically that ahigh proportion of
crimeand socia ma adiesin most nationsare perpetrated by young malesintheir twenties.

Themagjor factor responsiblefor thisisthewrong or non-implementation of the
liberal pronouncement programmesinfavour of socid, political and economic devel opment
by the political leaders. Coupled with thisistheregular obstruction to academic calendar
which isasaresult of theincessant strikes of academic unionsin itsreactionsto the
charlatan attitude of the government to the plight of education. Theseand other factors
have turned the Nigerian youth to a harbinger of social vices such asarmed robbery,
cultism, terrorism, militancy, raping, the network scam (popularly called yahoo), ritua
killing, political thuggery and hooliganism. At thisstage, itisimperativeto chart acourse
for socid re-engineering of theyouthstowards salvaging our today, building avirilenation
and upholding acohesive nationa stability for the betterment of our future.

TheTheatreArtsisan omnibusdisciplinethat drawsits subjectsfor discussion
fromitsimmediate environment. Itisacollaborativeart that involves creativitiesand
servicesof varioushuman personnel towardsthe achievement of itsgoals. Itisaunique
disciplinethat makesuseof uniqueindividua sand professionas. Thisfeature of thethegtre
has not changed from thetraditional to the contemporary forms. These practitionersare
charged towards using thetheatre asatool for education, information, mobilization and
entertainment. Edde (2001), in his essay entitled ‘Performing Arts and National
Development’ e aborately explainstheuniquenessof thethegtre practitioners. Heel aborates
that thethesatre practitioners, in many waysare uniqueindividua sin aunique collectivity,
often charged, unequivocally, with humanistic mission. The development of human
persondlity, human va ues, emotions, communication and re ations, equity, justice, fair play
and other humanistic ethics and ethos (Edde, 2001). Wilder (1960) al so buttressesthe
uniquenessof thetheatreartsdisciplinewith four conditionsthat raiseit above other arts.
These conditionsdemarcate the thestre artsdisciplinefrom the other art forms. According
to Wilder (1960):

1 Thethestreisan art which reposes upon thework of many collaborators,

2. Itisaddressed to the group mind;

3. Itisbased upon apretenseand itsvery naturecallsout amultiplication of pretenses;
4. Itsaction takes placein aperpetua present time.

Moreover, thethegatre, if well empowered and meaningfully accommodated, can
play theroleof socidization, character moulding and socid re-engineering aswel asenhance
social programmestowardsthe process of restructuring. It isalso aviableweapon for
pervasivetruthful moral rearmaments. The perspectivetowards having adefinite concept
of education isaswide asthe perceptions of the term by educators and educationists
alike. Education connotesdifferent notionsto different people. However, most definitions
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contain same meanings but different perspective, therefore, every definition dependson
the perception of theword by theindividuas. Being educated or enlightened fallsshort of
themeaning of education asit aso transcendsthe experience garnered from thefour walls
of an educationinstitution. Asidetheformal school experience, the home and society at
large haveimportant rolesto play in the educational processesof individual. In genera
terms, education may beviewed as.

The process of transmitting societal lores, values and desirable attitudes

from one generation to another. It seeks to socialize individuals so as

to equip them with the desired mode of behaviour that is in conformity

with the way of life of the society in which they live. Education is the

process of teaching, training, learning in schools and colleges for the

development of knowledge and skills so as to prepare individuals to

live happily with themselves and others in the society where they live

(PGDE Module, 2007).
With theabove clarification, itisvividly clear that to become educated transcendsthe
schooling experience of being literate or skilled in onevocation or the other. Education
comprisesanumber of activitieswhich are designed to shapeand bring anindividual toa
worthwhile state of being called educated. Sufficeto say that cultura factorsal so played
important rolesin both theformal andinforma education of anindividud. However, despite
thefact that various educators and educationists have offered series of definitionsto
education, aresearcher needsto pausein order to examinethese definitionsbeforechoosing
theonethat isrelevant to hisdiscussion. Thisisnot to say that other definitionsarelooseor
irrelevant to the concept of education. For the purpose of thiswork therefore, we shall
adopt the definition given by Fafunwa (1974) that education isthe aggregate of all the
processesthroughwhich achild devel opsabilities, attitudesand other formsof behaviour
which areof positiveva ueto thesociety. Education thusbecomesthe processanindividua
passesthrough in order to be rel evant to socio-political and economicissueswhichare
germaneto the peaceful co-existence of the society. Hence, thisreview assessesquaity
thegtre education asarecipefor socia re-engineering of the Nigerian youthsfor national
Sability.

TheArgument about whoisaYouth?

Theargument of who could be categorized asayouth may beagloba phenomenon, but
thefact that theyouths of any nation arethetomorrow of anationisnot controversia. In
theAfrican cultural concept, an old man or woman of 80years seesa50year old person as
ayouth. Thismay not be acceptablewhen global suggestionsare considered. The United
NationsEducationa, Scientific and Cultura Organization (UNESCO) categorizes persons
between the ages of 15 yearsand 20 yearsasyouths. It statesthat the period of being
caledayouthis*theperiod of trangition from the dependence of childhood to adulthood
dependence and awareness of interdependence as amember of asociety”. A person
between the age when he/she may |eave compul sory education and the age at which he/
shemay findshis/her first employment” (Wwww.unesco.conynews/en/social). If theposition
of UNESCOiscritically looked at, theissue of unemployment may not be averitable
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yardstick to the categorization of who should be called ayouth, bearingin mind that the
issue of unemployment hasremainsthe bane of many nations, most especially theblack
African nations. Thismight havea so played asignificant part in the observation of the
African Youths Charter (AY C) which categorizesayouth as* someone between the ages
of 15yearsand 35years’ (www.konga.com). However, if welook at the positions of
UNESCO and theAfrican Youths Charter (AY C), itisclear that economic and cultural
factorsare parts of the determinants of who could be categorized asayouth. Arguably, a
youth may be someonein the bracket of ages 20 and 40. Thismight bethe agewhen the
society expectstheindividua youthto show his/her senseof belonging and responsibility
towardshimsalf/herself, the community and the society wheretheindividual youth finds
himsalf/herself. All thingsbeen equd, individualsintheir thirtiesare believed to bemore
active.

Theatre Education and itsRelevancein the Process of Social Re-engineering of
theNigerian Youth for National Stability

Historicaly speaking, theatre education started asaseparate art form and asan educationa
activity in Coventry of the Belgrade Thestrein 1965. It Started as separate skill formsand
informative movement of the Belgrade business show asabasefor thetraining of children
and youths. The Coventry experiencewasan aliance comprising performers, instructors
and social employeeswho were brought together to generateacommunity outreach team.
Theatre educationisaform of performancethat weavesitsstory or performancearound
an educational topic or debate. It is a performance that requires the active audience
participation and often in theform of aninteractiveworkshop. Theworkshop of theatre
educationismostly facilitated by the performers/teachersusing avariety of techniques.
Theatre educationisless concerned with imparting factua knowledge but more concerned
with exploring sendtiveissuesmostly supported by teaching materia sdesigned to encourage
further work by teachersand followers. For itsproductions, projectsand surviva however,
theatre education relieson funds, grants, government departments, local authorities, non-
governmenta organizations, artscouncilsand educationd departmentsof higher ingtitutions.

Thetheatreisauniqueart with an omniscient quality where and when societal
issuesareraised. Although it engraftsunto itself other disciplinesfor itsbenefits, yet, it
remainsavita tool whenissuesre ating to mobilization, sengtization, informeation, education
aswell asre-engineering areraised. Itismore of astem with branchesthat carry budsand
shootswhich sgnifiesvariousformsfor variousfunctions. Sufficeto say that thecommunity
theatre or theatrefor development (TFD), therough theatre, theatre education and other
formshave specia antidotesthat can serve as panaceato each topical societal crisisthat
areinimical to thegrowth and devel opment of anation. Thisfeature of thetheatre, which
separatesit fromother art forms, ispresent initscommitment and functionality asit reflects
lifeasweliveit through its power to arouse the consciousness of the participants. No
matter theform chosen to address societal issues, thetheatre possesamulti-sense appesl,
another characteristic of thetheatrewhich makesit to appeal to al the sensesat the same
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time. Thisvery important potential, when recognized by the artisteand fully expl oited,
achievestremendous positiveinfluencein the audience (Nwosu, 2004). However, itis
necessary to choose arelevant theatre form when topical societal issuesareraised. The
relevance of theatre education in addressing youth problemsisthefact that it givesroom
for interactions between the instructors/performers/teachers whileimparting factual
knowledge. Theatre education a so shunsfictions (especidly ininteractiveworkshops) as
it discusses sengitiveissueswith the support of teaching materias.

Theatre of relevance is a theatrical exploration of man and his

environment. It x-rays life in different dimensions with a view either to

comment on the foibles of human nature or praise it...is tended to
awaken the consciousness of the Nigerian citizenry and direct them

on the way forward alongside concerning ontological issues. Thus a

particular theatre could be concerned with the social aspect of life

while the other may deal with economic aspect. However, the anticipated

goal is reformation towards charting a new course suitable for the

progress of the society (Nwosu, 2004).

It isin cognizance with thisbackground that thiswork initsfocal view discussesthe
relevance of theatre education asarecipefor socia re-engineering of theNigerian youths
for nationa stability. If wetakeinto consideration the power of thetheatreto manipulate
variousart formsinorder toembdlishitsfunctions, thenitisclear that theaire havediversity
initsroleasarecipefor socid re-engineering. Theart formsuse by theatreincludesmusic,
mime, puppetry, poetry, song and the narratives. Thesearetheyardstick thethestre uses
inreaching itsaudience aesthetically through itsmanipulations. A qudlity theatre education
usestheseart formssolely or in combination to drive homeitspoints. Astheseart forms
appedl to the audience/spectatorsat the sametime, it createsasense of awarenesswhich
isanecessity for change.

Thesatre education, like other theatreformsisacollaborative experience. It brings
together performers, instructors/teachers and social employeesto generate an outreach
team. Thisfeature helpsthe participantsto identify with each other no matter their cultural
differences. Althoughitisdifficult for peoplewho arenot directly involved intheartsto see
thevalue of theatre education, one hasto be knee deep init to seethe benefits. However,
asparticipantsare brought together especidly through interactiveworkshop, they identify
with each other which makesit possibleto chart the same coursefor acommon goal that
tendstowardsachangein the participantsaswel | asthe spectators. The participantsalso
develop communicetion skill that isneeded for peaceful interactionsand co-existence. Itis
difficult to effect achangein peoplewithout social awareness. Socia re-engineering can
be made possible through the creation of awarenessinindividual and groups.

Theatre education hasthe potential for the creation of awareness needed inthe
Nigerian youthstowards establishing nationa stability needed for thegrowth of thenation
and her people. Theatre education dwells predominantly on the needs of teenagersand
adults, and likeMathematics, providesskillsinlogicand reasoning. Throughthelivethegire
performance or interactive workshops, teenagers and adults are sensitized to be more
accepting of their differences. Thisisoneof themajor reasonsthat makeit arelevant tool
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for socia re-engineering. Every dialoguecrestedinitsdramaisaprocessof giveand take.
This processteachesthe participatory youth how to accept offersasthey react to each
other in an extemporaneous manner or from memorized lines. Also, thestreeducationisa
processfor problem solving aswell asaweagpon for conscientization asit aidsthethinking
and widenstheintellectua horizon of theyouth participantsasthey gather to shareinthe
experience of a theatre education. As topics are raised and diagnosed through the
performanceor interactiveworkshop, the hopeof arriving at aviableresolution will arrests
the participants' concentration and reawakens his reasoning and conscience towards
problem solving. However, itisnecessary to Satethat the audience/spectator isnot spared
of all these stated benefits of the performance/workshop astheatre education remainsa
performance/workshop that requiresthe active audience/spectator participation for its
fulfillment.

CONCLUSIONAND RECOMMENDATIONS

Thisstudy hasdiscussed that aquality thestreeducationif well enhanced with the necessary
ingredientscontainsthe potency viableenoughto serveasrecipefor thesocia re-engineering
of theNigerianyouthswhich may be germaneto nationa stability. The study hasexposed
theatre education astherelevant tool for social awarenessaswell asan instrument of
changethroughitsbenefitssuch as:
I. It hel psthe youthsto be more accepting of their differences;
i. It providesaskill set for teenagersand adults;
i Thesatre education like mathematics, providesskillsinlogic and reasoning;
\VA It hel psto create socia awarenessand aidscommunication skills;
V. It brings peopletogether and helpsthem to identify with each other.
Theresearcher recommendsthat institutions with theatre departments should
incul catethestre education into their curriculum for the benefitsof their sudentsafter their
programmes. That government, art councils, educational department, non-governmental
organizations(NGO) should providegrantsor fundsfor the crusade of theatre education.
Theresearcher a so observesthat no university in Nigeriaofferstheatre education asa
course of study, we hereby recommend that the NigeriaUniversity Commission (NUC)
should look into thisissue and constitute acommitteeto look into the creation of theatre
education department in our universities, for instance, Tai Solarin University of Education
inljebu Odewill serveasavita ground for the experiment. Thismay pitch usinthesame
tent with Warrick University, Birminghamin London. Also, government inthethreetiersof
our political system should encourage non-governmental organizations (NGO) and art
councilstofundinteractiveworkshopswith salient socio-political issuesthat areinimical to
national stability. Universitieswith theatre departments should providefundsfor theatre
professionalsin their midst to carry out interactive workshops/performancesthat are
educational oriented. Thisisnecessary if werealizethat the university environmentisa
society withitsown socid vices.
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