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ABSTRACT

Nigeria, so rich in artistic knowhow is gtill facing economic crisis as well as
dancing in the wind of the global economic meltdown. It isthis pathetic situation
that this study on Visual Art, a Tool for Economic Empower ment and Technological
Breakthrough in Nigeria is undertaken so as to review the relevance of arts,
particularly visual art in the economic life of Nigeria. The study has revealed
that every human being hasthe power to create things so that he/she can represent,
express and communicate his’/her ideas, thoughts, feelings, experiences and
values. The power to create is developed and can be expressed in music, dance,
drama, fine and applied art as products of our new technological and cultural
creative development. It hasfurther reveal ed that devel opment can beregenerated
through Fine and Applied Art. It could be used to enforce Nigeria’'s economic
viability at this technological age. Based on the foregoing, it is concluded that
in Nigeria, Visual Artsrequireto be given priority attention to solve the series of
economic challenges facing the country as at now and in the future. Hence,
government should invest in the art industry in order to motivate the local artists
in various Nigerian communities to showcase their artistic dexterities and use
them to beautify the society since art deals with aesthetic communication.
Keywords: Visual Art, empowerment, economy, technology, devel opment

INTRODUCTION
Nigeriabeing the biggest and therichest African country intermsof cultura heritage, had
her varied formsof artsand natural resourcestakeitsroot asfar back aspre-historictime
when rock painting and engraving flourished. The movement of creative art education
beganto destabilizeit salf inthe Southern and Northern Nigeriathrough theeffort of K. C.
Murray and Cadrew. Consequently, Nigeriacontemporary artist hasmetamorphosed the
melt down technol ogical skillsthrough representation of natureto thefull growth and
development of art of nationalist that are consciousof their cultural backgroundinthis
technol ogica age. TheNationa Council on Education (NCE) haslaid aconcretefoundation
for thedeve opment of visud literacy inour school childrenat primary school level. Credtive
Artand Craft isoneof the subjectsto measurethe cognitive skillsof the pupil sin an aspect
of drawing and painting to reflect and measuretheir psychomoator skills. Oneof theobjectives
of theUniversa Basic Education (UBE) Scheme of the Federd Government of Nigeriais
to ensuretheacquisition of theappropriateleve of literacy, numeracy manipulaiveandlife
skillsaswell astheethical, moral and civil valuesneeded for laying thefoundationfor life
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longlearning. The economic meltdown canthereforebeimproved throughvisud artsasa
breakthrough potentiality for modification of the society inthiseraof modern technol ogy.
Inview of this, peoplearethereforeinterested to know how it would be easy to usevisual
artsasthetool sfor technol ogica breakthrough for the meltdown economy of the country
asawhole. Visual Art can be categorised into Fineand Applied Artsinwhich Finearts
involvespainting and scul ptureand Applied Artsind udeArt Education, Art History, Graphics,
Architecture, Ceramics, Textileand Drawing thiscan be either two dimensional and three
dimensiona Art based onthestructure. Look at theloca craftsmen who usually makeuse
of any of theindigenoustoolsand raw materiasin producing their works of art at this
modern technological age. Althoughin some cases, these materia sare supplemented by
theimported ones, thusimproving their methods and stylesthrough outsideinfluence.
They providealink between the old and new modern artist and craftsmen. By keepingup
what might have been, otherwise, lost of our ancient craftstreasuresthereby learning from
the experience of our forefathers so asto improve, maintain and preserve our cultural
heritageto meet thetechnological age. Thefact that Artismeant for national development,
connotesdifferent meaning to different people. To some, it isaninstrument for amusement
and of intention. Asinstrument for anusement and recregtionwhat comestoindividud’s
mindisperforming art like music, dance, dramaand others, thelater part of thedefinition
hasto dowith visud art likescul pture painting, textile, graphics, ceramicsand soon, these
areotherwiseknown asFineand Applied Arts.

Every human being hasthe power to create things so that he/she can represent,
express and communicate his/her ideasthoughts, feelings, experienceand values. The
power to create is developed and can be expressed in music, dance, drama, fine and
applied art asproductsof our new technological and cultural creative development. That
iswhy music, dance, drama, Fineand Applied Artscollectively arereferred to ascultural
and cregtiveArts. Development isamulti-dimensiond processinvolving thetotaity of man
inhispalitical, economic, legal, psychological, socid relationsamong others. Inabroad
sense‘ development’ involvesall the activitiesembarked onimproving aperson’sor a
nation’spotentials, attitudes, materia advancement, scientific and technologica progress,
thusonecanrefer toit asapostivechangewhichinvolvematerid, physicd, psychologicd,
indtitutional and organizationa innovation (Ajayi, 1992). Inview of this, development can
beregenerated through Fineand Applied Art. It could be used to enforce the economic
viability of Nigeriaat thistechnologica age. Thiswill consequently normalized themelt-
down and bring about positive change to economic growth and devel opment to the nation
asawhole.

Visual Art and Craft in Nigeria

A modern economy needs peoplewho arevocationa ly and technically trained, so asto
meet the set out objective of thenation. Toredizethegoal sof technological transformation
or breakthrough economically, Nigeriashould useArt Education asastrategy because
advanced Nationslike United States, Norway, Switzerland, Germany, Chinaand others
had earlier used the method to reach their present height intechnology. Fineand Applied
Artsgenerdly spreaditstentacleinto al subject taught intheschool curriculum. Itisaway
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out toimprove, develop and eradicate socia vicesaswell asnormalized the effect of the
present economic meltdown of thenation. FineArt Education canfacilitatetechnical kil
for postivesocia changeand growthin order to provideemployment, increase productivity,
eradication of diseaseand other functional social amenitiesthat can affect theeconomy of
thenation. Visua artshelp to formul ate principlesfor unity, cohesion and integration;
experienced artistshave solved various problemsencountered in thefield, aprocesswhich
trainsthemind for leadership qualities. Asmanisthe owner of hisenvironment and dedls
withthecultureand hisphysica activitiessuch ascraft whichisrelated to creativity which
makehimlive convincingly in the society. According to the Merrian Webster Dictionary,
craft isan activity that involves making something in askillful way by using your hands
(Www.merrian-webster.conv../craft). Thisimpliesthat craft itself iswork down by the
useof hands. Itishandiwork. Itiswork, job or activity that requires special skill.

Ivory Carving: Thisisanintegral part of visual art whichinvolvescraft work. Theseare
popular in Owo, Benin and someother partsof Nigeria. Someareusing it asbangle, hear
ring, for fashion orufanran clothing accessoriese.g. housedecorationsaswell asmusical
instruments. Adejemilua(2008) observesthat theivory carvingwaspopular anong the
Yoruba, particularly from Ifeand Owo. Inthisart, the Benin carvershaveexcelled. As
early asthefifteenth century, the production of variousitemscollectively termed* Afro-
Portugueselvories’ wasoneof the avenuethrough which BeninArtswasknown outside
thewholeworld. The Benin peoplereceived commission to produceivory to reflect
European themes. Thishaspromoted the artiststo engagein such carvingswhich serveas
ameansof incomethereby reducesocia vicesinthesociety.

Pottery: Nigeriahasattained agoldenimagein thefield of pottery productionto combat
the economi c empowerment dueto thistechnol ogical age. Nowadays, ceramicindustries
arecommonly used by peopleof different socia classesdepending on their taste, choice
and purpose. Theformation of clay bodiesisascienceand colour, texture shrinkage and
plasticity may bethe main concernto the potter the coefficient of expansion and theability
to absorb thermal shock also haveto be considered, pottersarrived at aclay body formula
by agenera knowledge of thetypesof clay availableand through experimentation.
Inanutshell, the ceramist put creativity at work to obtain desired goald onthe
product they produced. Since no household utensilsare completewithout theacquisition
of ceramic productswhich rangefrom earthen waresto glazed articleswhich arecommonly
found in homesof both the poor and bourgeoisie. Fatima(2002) observesthat pottery has
become acharacteristic symbol almost of asettled life, adding that its appearance and
devel opment mark one of theimportant stages and devel opment of evol ution of man.
Wurika(2004) and Tukurs (2005) agreethat pottery products provide necessary learning
and skillsdevelopment of an individual, adding that thefield of ceramic offersmainly
independent careersincluding occupationa opportunities, helpsinthereduction of rural/
urban migration, improvement inthestandard of living through poverty reduction, crestion
of job opportunity better improvement and promotion of local resourcesin Nigeriasociety.
The abundant deposit of clay found in most parts of Nigeria have encouraged the
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development of pottery today. Such areasthat are rich in these wealth are I shiagwu,
Afikpo, Okegwe, Borne areaof south east Nigeria, Owo, Benin, Jos, Zaria, Abujaand
Yolato mention afew whichinvolvetraditiond firing but now mass production have been
introduced with eectrickilnsto glazed form.

Bead Making: Beauty, according to the Yorubatradition, must be defined in the context
of morality and thereisno roomfor beauty that doesnot appedl tothesoul. Yorubaethics,
for itsparts, stressesthe essential goodnessof our material existence, confirmingthat artis
thevery soul of lifeand God, the creator, thesupremeartist. Thegoverning principle of
our mora philosophy isabundance; whatever enhanceslifeisgood, whatever deprives
fromlifeisevil. Theguardiansof morality, particularly thelfaOraclepriests, aimat this
vital balance by prescribing appropriate sacrificesto theforcesof nature. Theirsisamoral
quest which they artfully symbolize by wearing (red/yellow) glassbeadstogether with
‘tutu’ cool (blue) (green/brown) glassbeads.

The sacred paraphernalia belonging to the divinities, beads, costumes, metal
emblemsand othersserveasmodelsfor their earthly representativesthedivineKing (Oba)
and hisvariouscategoriesof chiefs. Thesebeadscanbeused ascrowns, banglesaswell
asweaved with thread and used as ceremonia cloth for cultural heritage. For example, it
happensat Owoinlgogofestival, Beninto honour their king. That isthereasonin most of
their art works, the neck of thekingisawaysheavily decorated with beads. Adejemilua
(2008) stressesthat Nigeriabeads have remained animportant medium of adornment and
sgnificant part of royd regaliaamong thevarioustribes, which the evident could befound
inancient sculpturessuch asNok, Ife, Igbo, Ukwu and BeninArts. The producer canearn
their incomewhile most of the hightitled Obas and Chief display beadsto show their
richesduringtheir culture.

Photography: Thisisderived from the Greek words, Phos-Graphus, which directly
meanslight and writing. The photograph’scapacity to receiveor produceitsdlf exactly and
infinitely through the negativeto positive processwasonesdeof radical character. Atthis
modern time, photography hasbecomealucrativework that assist theyouthinthesociety
to earntheir income. Herschel (1839) stressesthat photography istheart of writing with
light. Photography helpsin self reliance. Aladenika (2003) stressesthe acquisition of
knowledgeskill, desirablework attitudes and competencies applicableto efficient use of
toolsand equipment in the production and service, thusone could redlized that skill [abour
lead to high productivity. It hel pseducational and national devel opment. Theeconomic
reformsof former President Olusegun Obasanjo hasgiven room for economic hardships,
making whitecollar job difficult to get. Thishasgivenway to different formsof vocational
education such as photography to be salein service. Photograph iseasy tolearn asan
apprenticefor two to three yearsthereby graduated to be professional photographer in
the society in which most of them would work for their customersat various ceremonies
such asnaming ceremony, marriage ceremony, buria ceremony and others. Hardly does
aperson organisean event without demanding the services of the photographer. Kehinde
(2003) observesthat it isimportant for Nigeriaand Africaasawholeto brainstormon

International Journal of Economic Development Research and Investment, Vol. 6, No. 2, August 2015 15
ISSN: 2141-2731



how to move and meet up with therest of theworld. He stressesfurther that about 33.5
billion rollsof photographic filmsare sold annually worldwideand over 20 billion photo
market isabout 85 billion including photo processing, and onthe average, people across
the globe shoot morethan 2,500 picturesevery second. So, photography hel psto reduce
socia vicesinthe country asawhole, that isthe reason Onaneme (1995) stressesthat
photographerswho engageinthisart work have an opportunity to servicing their religion
and culturethereby developing their society.

Cloth Weaving/Textile Ware: Thisisanintegral part of visual art and it isacraft for
socia development of fashioninthesociety. Cloth weaving hasbeenin existenceover so
many decadesago. Thesehavegivenroomfor physica development of theskilled labour
and manipulation of yarn with the use of hand with necessary equi pment required to produce
abetter wear for peoplelivinginthesociety. Akinwumi (1993) writesabout Obamadeserals
artisticworkswhich wasperfectly carried out with striking examplesof Yorubacrestivity
that many contemporary weaversregard as unattainable particularly on the narrow and
vertica looms. It wasstressed that thereis scarcely asinglewoman in thewhol e country
(Owo) and ditrict who does not weave and in which some of thefemalein their compound
work at their roomsfar into the night as soon asthe market day approaches.

Asfar asNigeriaisconcern, peopleloveto put on beautiful and suitable clothes

which havegivenriseto the production of arich assortment of textiledesignwhichinvolves
varioustechniqueand harmonious col oursby Nigeriacraftmen and women. Someareas
that involvein thistype of weaving and textilewaresinclude | badan, Abeokuta, Okenne,
Oshogbo, Oyo, Ado-Ekiti, Ishan, Iseyin, Kano, Bida, Junkun, Akweteand Owo in Ondo
Sate. Theinnovation of traditional fashion encourages socia development inthesociety.
Okeke (1990) stressesthat fashionisaterm commonly used to describeastyleof clothing
worn by most people such aschiefsand kingsof nationsand kingdomsin acountry. He
further saysthat aproduct or activity isfashionableduring thetimethat alarge segment of
society acceptsit.
Leather Work: Thisispredominant intheareawherethereisavailability of livestock.
L eather isused for handmade |eather goods, |eather cushions, briefcases, bags, toys,
money purses, shoes, cosmetic containers, leather book cases, etc. Thelivestock used for
thesework of artsinclude camel, horses, sheep, goats, snake, lizard and crocodiles. These
animalsare skinned, coloured, polished and decorated in an appealing manner.

CONCLUSIONAND RECOMMENDATIONS

InNigeria, Visua Artsrequireto begiven priority attention to solvethe seriesof economic
challengesfacing the country asat now and inthefuture. SinceArt touchesevery areaof
lifeand should not be neglected. Asaresult, it should be made compul sory asasubject of
study indl schoolswhile courserelated to cregtive, imaginative, constructivethinking and
perception should be devel op in the students. Based on the findings of thisreview, the
following recommendationsaremade:
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[ Government should give scholarship to sudentsof Fineand Applied Artsin school
inorder to develop and encourage them.

i Seminars and workshops should be organized by the government for vocational
teachersto develop more skillsand potential sfor effective performanceinthe
fieldof arts.

i The career study should be organized by the principal of the schoolsto allow
studentsto understand theimportance of choice of subject and coursesto offer.

Y Artistsshould show moreinterestin pursuing political postionsasaway of helping
the society develop, not by their art worksalone but by their natural |eadership
dexterity giventothem from creation.

Y Government shouldinvestintheart industry in order to motivatetheloca artistsin
variousNigerian communitiesto showcasetheir artistic dexteritiesand usethem
to beautify the society since art deal swith aesthetic communication.
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